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Three Whitman Songs

medium voice, clarinet in B-flat, horn, and bassoon or ‘cello

Give Me the Splendid Silent Sun
Page 3

Give me the splendid silent sun with all his beams full-dazzling,
Give me autumnal fruit ripe and red from the orchard,
Give me a field where the unmow'd grass grows,
Give me an arbor, give me the trellis'd grape,
...odorous at sunrise
...a sweet-breath'd woman
...a perfect child... away aside from the noise of the world...
Give me to warble spontaneous songs recluse by myself, for my own ears only,
Give me O Nature your primal sanities!
Yet ...l see what I sought to escape, confronting, reversing my cries,
see my own soul trampling down what it ask'd for.)

A Noiseless Patient Spider
Page 8
A noiseless patient spider,

It launch'd forth filament, filament, filament, out of itself,
Ever unreeling them, ever tirelessly speeding them.

And you O my soul where you stand,
Surrounded, detached, in measureless oceans of space,
Ceaselessly musing, venturing, throwing, seeking the spheres to connect them,

Till the gossamer thread you fling catch somewhere, O my soul.

Reconciliation
Page 12

Word over all, beautiful as the sky!
Beautiful that war, and all its deeds of carnage, must in time be utterly lost;
That the hands of the sisters Death and Night, incessantly softly
wash again, and ever again, this soil'd world:
... For my enemy is dead--a man divine as myself is dead;
I look where he lies, white-faced and still, in the coffin--1 draw near;
I bend down, and touch lightly with my lips the white face in the coffin.

This score is “in C,” with all pitches in all instruments
sounding as written.
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Three Whitman Songs

Like the Walt Whitman poems on which they are based, the Three Whitman Songs display Whitman's views, his
idealism, exhilaration and disillusionment. The ascending triplet melodic motif of the first song, “Give Me the
Splendid Silent Sun,” reflects not only the natural rhythm of the text, but also Whitman's exuberant spirit. The
song ends, as the poem ends, with the bitter suggestion of Whitman's post-Civil War despondency at mankind's
cruelty. The second song, “A noiseless patient spider,” compares the creativity of the soul's continual search to a
spider's constant weaving. The instruments introduce a characteristic weaving figure which creeps into the vocal
line as well as accompanying it. The clarinet does not play the last song. “Reconciliation,” is both its subject and
its title. As variants of the rhythmic and melodic patterns of the first two songs recur, recalling the work and
worries of the soul, the singer heroically voices Whitman's resolution of his conflicting perspectives.

Joelle Wallach's Three Whitman Songs was composed during 1989. Like her other vocal chamber music it fuses
Wallach's central ongoing concerns in chamber music with those in her vocal output. The voice is used in a
natural, unforced way and explores the implicit rhythm and melody of the spoken word. As Whitman requests in
the first song, the singer appears to warble "spontaneous" songs. The instruments take up the same musical
ideas and in developing them, weave a context for the voice, all the while answering the voice and one another.

Joelle Wallach

Joelle Wallach, winner of a 2013 Copland Foundation Grant, composes music for orchestra, chamber ensembles,
choruses and solo voice. Her String Quartet 1995 was the American Composers Alliance nominee for the 1997
Pulitzer Prize in Music. The New York Philharmonic Ensembles premiered her octet, From the Forest of
Chimneys, written to celebrate their 10th anniversary; and the New York Choral Society commissioned her secular
oratorio, Toward a Time of Renewal, for 200 voices and orchestra to commemorate their 35th Anniversary Season
in Carnegie Hall.

A pre-concert lecturer for the New York Philharmonic and the Dallas Symphony, Dr. Wallach speaks on a broad
range of musical subjects, bringing fresh insights to familiar works and opening doors to modern ones and to
those more infrequently heard.

Wallach grew up in Morocco, but makes her home in the Bronx, where she was born and to which she has
recently returned. For more information and to hear samples of more of Wallach’s music, visit her website:
www.joellewallach.com.
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