NOTES

Stage Arrangement

(audience)

General Instructions

1. Use all-purpose mallets (hard core, soft wrap) unless some specific instruction is given.

2. T brushes

3. Arco indicates use of double-bass or ’cello bow except in case of Japanese temple bowl
where arco indicates rubbing/stroking with side of beater.

4. N = niente (asin ————==N).

Seon ! _ 1 reattack quietly as sound audibly decays.

6. Cymbal Arco—hold cymbal on edge next to bow.

Instrument Distribution

1. Crotales, (susp.) cymbal, chocalho, samba whistle, tambourine, afoche, high cowbells, high
tom-toms, cuica, 5 coffee cans, thunder sheet, tiny maracas, finger cymbals.

2. Small tam-tam, samba whistle, rattle, xylophone, canza, tamborim, maracas, 5 next highest
tom-toms, S wood blocks, (susp.) cymbal, sand paper blocks.

3. Med. tam-tam, cuica, 5 med. tom-toms, samba whistle, reco-reco, maracas, finger cymbals,
jawbone, 5 coffee cans, 5 brake drums, cowbells, lion’s roar, Japanese temple bowl.

4. Lion’s roar, cuica, conga, samba whistle, tam<tam, bass drum, lower cowbells, whip, 3 med.
low tom-toms, snare drum, canza, pod rattle.

5. Crotales, samba whistle, fapanese temple bowl, thunder sheet, (susp.) cymbal, tam-tam, 4
tom-toms (lower), 3 clock springs.

6. 2 Japanese temple poih.(low and med.), cuica, marimba, snare drum, 4 lowest tom-toms,
bongos, 5 low brake drums, samba whistle, lowest thunder sheet, tam-tam.
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