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Foreward

I noticed the famous poem by Wallace Stevens years ago, and during the pandemic

1 went back to 1t as an expression of the need of the artist to create and the way

that the Arts impact the listeners in new ways that they can now use as invisible guidelines
like latitude and longitude lines to structure thewr own way forward in lfe.

However; there are no words in that poem for the singer who so inspires the Poel, and
so after a great search_for a poem in a different language so the two poems could be
experienced simultaneously but on different planes, I discovered the poem by Pablo
Neruda which 1s corresponding on so many levels I could hardly believe it. Both
poets are Pulitzer Prize winners, and both poems are narrated on the shore, speak

of the effect of the Arts on us all, with singing as the metaphor; and refer to the Artist
as creating a new way forward to experience life on a higher plane.

- Deborah Mason November, 2021



The Idea of Order at Key West

She sang beyond the genius of the sea.

The water never formed to mind or voice,
Like a body wholly body, fluttering

Its empty sleeves; and yet its mimic motion
Made constant cry, caused constantly a cry,
That was not ours although we understood,
Inhuman, of the veritable ocean.

The sea was not a mask. No more was she.
The song and water were not medleyed sound
Even if what she sang was what she heard,
Since what she sang was uttered word by word.
It may be that in all her phrases stirred

The grinding water and the gasping wind;

But it was she and not the sea we heard.

For she was the maker of the song she sang.
The ever-hooded, tragic-gestured sea

Was merely a place by which she walked to sing;
Whose spirit 1s this? we said, because we knew
It was the spirit that we sought and knew

That we should ask this often as she sang.

It was her voice that made

The sky acutest at its vanishing;

She measured to the hour its solitude.

She was the single artificer of the world

In which she sang. And when she sang, the sea,
Whatever self it had, became the self

That was her song, for she was the maker. Then we,
As we beheld her striding there alone,

Knew that there never was a world for her
Except the one she sang and, singing, made.
Ramon Fernandez, tell me, if’ you know,

Why, when the singing ended and we turned
Toward the town, tell why the glassy lights,
The lights in the fishing boats at anchor there,
As the night descended, tilting in the air,
Mastered the night and portioned out the sea,
Fixing emblazoned zones and fiery poles,
Arranging, deepening, enchanting night.

- Wallace Stevens



Pacaypalla

Ya esta la tierra entorno
de mi dandome vueltas

Now the earth is spinning round me,
dizzying me,

like metal at the sound of bells.
como el metal al son de la campana
Now I have all I have loved
within my little universe,

the starred order of waves,

the sudden disorder of stones.
Far off, a city in rags calling me,
poor siren,

so that my heart can never, no,
scorn its weight of obligation,

Ya esta de cuanto amé

mi pequefio universo,

el sistema estrellado de las olas,

el desorden abrupto de las piedras.
Lejos, una ciudad con sus harapos,
Llamandome, pobre sirena,

para que nunca, no, se desamore
mi corazon de sus duros deberes,

and I with sky and poems
in the light of all I love
poised here, indecisive,
raising the cup of my song.

y yo con cielo y lira

en la luz de lo que amo,
inmovil, indeciso,

levantando la copa de mi canto.

Oh dawn, breaking out of the shadow
and the moon in the sea,

always I come back to your burning salt.
always it 1s your solitude which draws me

Oh aurora desprendida

de la sombra y la luna en el océano,
siempre vuelvo a tu sal abrasadora,
siempre es tu soledad la que me incita

and, back once more, I don’t know who I am.
I touch the hard sand, I look at the sky.

I walk without knowing where I’'m going
until out of the night

indescribable flowers rise and fall:

in the salty air

of the coast the stars tremble.

y llegado otra vez no sé quien soy,
toco la arena dura, miro el cielo,
paseo sin saber donde camino,
hasta que de la noche

suben y bajan flores indecibles:
en el acido aroma

del litoral palpitan las estrellas.

-Pablo Neruda
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The ancient gods did not materialize

despite the magic of the moment
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The Burden of the Artist is stoically borne

allargando
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With a Saitly Sweetness
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The impermanene of Art and of Life
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the beauty and experience of certitude and of joy in the presence of the sea
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the beauty of a single human being, the self, as capable of poetic heights
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Ars Poetica

The Artist gives us new markers like latitude lines or the North and

South Poles that help us understand where we are and how to navigate
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